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T WHITTIER'S POEMS.

A BEAUTIFUL NEW EDITION,

THE WRITINGS OF JOHN GREENLEAF WHITTIER.
Riverside Edition. With portraits.  In  seven
wolumes, 12mo. Vols 1,171,111, 1V. Houghton,
Mifttin & Co
A library edition of Whittier's works was pub- |

rublished fn 1468, and after an intorval of twenty-
two yrors this new, rearranged ond definitive
edition, beavtifully printed and neatly hound, is
put forth with the final touches of the poet. Iy
i in nll respeets an edition worthy of his genius,
and the classification mny be reganded as in-
dicating lis ultimate judgment upon these of his
eatlice poems which—too firmly fixed in the af-
foction of the puilic to be disearded—are as-
signed the most modest position by being rele-
gated to an appendix. Every care has been
taken 10 ascertain the chronology of this bedy of
verse, and when Mr. Whittier has not been able
to fix dates with certainty the porms ha.w heen |
grouped in acccidance with their stihicats and
the period suggested by internal evidence. Full
judexes and chronological tahles are alse given,
and the new edition is enriched by o sevies of
portraits of the autbor, taken at different periods
of his hite

So important a literary event as the fssue of
the definitive edition of the works of Mr. Whittier
may well be taken as the text for come alserya-
flons upon the verse of one who has specinl and
peculine elaims to the title of wn Ameriean poet,
and much of whose poetry I8 indissolubiy eon-
neoted with the grentest social, moral and po-
litieal convulsion thay ever shock the founda-
tions of the Republic, Whittier has heen styled
the * Poet of New-England® and the * Quaker
Poer.”  Both designations are signifieant. but
neither §8 comprebensive enough. e represents
truly., and as no other poet has done, the old
Turiton sense of duiy, und the old Puritan [opver
of religlons foeling. But he has n breadth and
» fundnmental tenderness which the old Puritan
did not pessess. The Quaker in him is so hlended
with the Puritan that to the strength of (he
Iatter is joined the sweetness of the formoer
There ore times when Whittier's verse burns with
a white-heat of righteous wrath; when his words |
flasli and blaze agalnst the iniquity of slaviry
with scathing energy. There are times when the
colemn denuneiation of National sin falls from
his lits with the sonorous vibration of Hebrew
prophecy, and wher the elevation of his spiit
seems to belittle the objects of his commination
s with 1pe erash and swoep of Sinaitie thuniler.
But in s fiercest moods it is alwoays the sin
rather than the siomer thut he smites, and Lis
alm s is ever reconcilintion, and nol pevenge,

It hos hecome ratber the custom of lite to
affect a fine aesthetic depreciation of Whitiier's
anti-slavery poems  This is perhays chameter-
jstie of o period ir which the deecline of earnest-
rees and the lightening of the yoke of duty are
praminent tendeneies, but it is a mistake. Matthew
Arnold observes, in his essay on Wordsworth: * Ir
js important 1o hold fast to this, that poctry
at hottom s a eriticism of life: that the great-
ness of a poet lies in s powerful and beautiful
applicution of ideas to life—to the question, How
to live.®  Let us see how this ebservation applies
16 Wihittier. When he begnn what {rom any
point of view must he considered his most im-
portant life work. he found the morals of gocicty
in n sophistiested eondition. Even his native
New-England hnd suffered the inevitabhle corrup-
tion attendant upon evil communications. Con-
tact and famillarityy with buman slavery on the
one hand, politiesl opportunism on the other, had
Lirought on o moral atrophy from which only
the herole remedies applied by Gareison  and
Whittier counld have selieved the community, At
such periods compromise ig an aggravation, for it
is o sodative. It stupefies the patient, but does
not mitigate the disease. 1t needed Garrison's
prose snd Whittier's poctry to rouse the publie
conseicner, when even the ministers of Christ hod
found in Ils Gospel an apology for slavery, and
the chains of the fugitive slaves were reshackled
under the very shudew of the Cross,

To a new generation there may seem somewhnt
of extravaginee in the anti slavery lyries of that
hygone time, but to the elearseyed student of
WStory they must ever appesr no less uatural,
fit and wholesome than the thunderstorm which
forms the climax 1o a season of oppressive and
relnxing heat, and whose electrie convulsions ool
and clonr and moisten the ar.  The season had
Indeed been mornlly oppressive.  For a time there
wos little response even to the thunder. Men's con-
sciences were drugged.  The * Abolitionist” wus
bardly Jess hated at the North than at the Soath,
Hardly less? Perhaps the North deested bun
the 1oure, for at the North the excuse for ile
“eovennnt with Holl” was less thun ot the South
—it was the excuse only of a base expediency,
Whittier's bults were shot into the stropgholds
of hypoerisy and cant, and they stung to the
soul wherever they struck.

His verses stirred men's souls ns they had never
been stirred before,  Here was no euphemism, no
blinking of the question. National sin was {orced
home to the national conseience with a directness,
a force, a fire, which commanded and compelled
attention. All through that long, and as it some-
times appearcd, that hopeless struggle, Whittier's
poems rang out like trumpet-calls.  He neglected
no opportunity, and he never spoke without mani-
festing that heated convietion, that divine rage
at passively endured wrong, which give life and
reforaing power to all human expression.

The anti-slavery poews are often ragged, no
doubt, It would ba easy to shiow faults of tech-
nique in them and lupses ol melody, but such
eritieism would be in the cireumstances frivolous
and out of place. They need not be regurded
from un artistic point of view. ‘They must he
eonsillered as high moral ageneies: as the velicle
of u great teaching, which ook the form of poetry
naturally, because poetry s the destined instru-
went of the lofriest and noblest ideas, wnd which
are as much a. part of national history ss the
chronicle of the batties nnd compaigns fought
afteeward in final settlement of that irrepress-
ible conllict which these spiritual weapons so
strongly contributed to precipitate,  Whittier's
auti-slavery poems are the Lighest, parest oxpres
sion of the nutionul seul  They combipe the
Puritan intolerance of sin with the Quaker com-
passion. They are, 60 to speak, the Higher Self
of America rebuking the Lower Self : xeorning the
mercenary spirit which hugged the idea of eternal
compromise, eontemning the moral cowardice
which condoned a flagrant wrong: putting the
whole question on that supreme plane of Christian
ethics where to eontemplate it hut for a moment
wns 1o se¢ the shume and infamy of the situation.
Whittier's poetry was eminently fitted for the
work it hod 1o do, moreover. There was a ring
and vibration in it which carried the reader away.
Some of the auti-slavery lyries sound ke a eharge
of Cromwell's Irousides. “Ihe poet wrote at a
white heat; * his soul burned within Lim" as the
picturcsque scriptural figure puts it.  His passion
was oontagious, not to be denied.  Ip swept he-
fore it all the conventionsl shelters, excuses,
shufing evasions and recourses It drove struight
te the heart of the mutter. It brought freedom
apd slavery face to face and held them there.
That is how his poetry must be read and under-
stood, and so comprebended it will remain forever
n precious possession of the Amerienn people, wnid
while o reminder, indeed, of their shame. not the
less n monument to the underlying reetitude of
purpese snd soundness of moral character which
found ultimate expression in the great uprising
benenth which slavery perished from out the Jand.

The American people are quick in apprehension
and susceptible in sympathy.  They recognized
the worth of Whittier's services 1o the country
wore than & generation ago, and they took him
to their bearts then, and have ever sinee kepu
him there. But if his cluims to respeet and nd-
miration are strong in connection with the anti-
slavery confliet, it I8 by no weans upon that fiery
pussage in his long carcer that Lis popularity will
moinly or finally rest.  He has made, as Matthew
Arnold insists that the true poet must make, n
* powerful and beautiful application of ideas to
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tion, how to live. Even while Lis antislavery
Iyrics were ripging through the country he
showed lhis eapacity to write both ballad
and pastoral poetry of no mean merit. In
the one subject of Jove he has ventured
litile, though whenever he has  touclied
it he has evineed true insight and fall sympathy,
But his nature is one of those rare and largely
moulded ones whish seem destiped to esalt the
thonghts and ennohle the deeds of @ poople
rather than merze themselves in the definite
delights sud mmzled exvressions of the strongly
individunlizod carser, Tho evidence of this is to
be found scattered throneh Whittier's refleative
poems. while the eclie of shst may be enlled his
dominant impulst ein be caught again and
ngnin.  As-he wrote of himself in the lines * To
My Namesake" :
“ Whate'er his nelghbors might endurs
Of pain or grief his own becamag
For all the flie he could not cure
o held himself to blame®
Throughout Lis poetey drmntin and Irrionl
genfus are won to be in the serwice of pure
marnlity and clevited idens,  There fs never the
Tensy engzestion of SONSHOAENEAS Even his poems
of nature are touched by a spirit which would
be pusters wepe it not softened by that sos:
aof unfversal hrotheriiood, that aeate sympathy
with all existence ns well as all himanity whieh
brenthes from his verse so tenderly. Mony of
Lis ballads ase among the best we have, His
tecling for color and proportion, hi- teu> gt
of pieturesaue composition, and the swins and
fluency of his verse. render him an admirnhils
teller of stories jn this Ildnd.  Taks * Huzh
Ireson's Ride” or * Cassanden  Sothwiel,” or
“ Tavely of Ury,” or “llow the W om u went
from Dover.” in illustration. In these, as in-
deed all his Ivries, the suresstion and usually
the motive is fine, wholesome, stimulsting, It
oould hurdly be that a man so satarated with
the spirit of didacticism as Whittier eonll k ep
from moralizing in his poetry,  There are eritio

. authorities who look with disnpproval upon this

position, and some even go &0 far as to ascert
that to put moinls in verse is bal art, It that

| were really true it wounld he pecessary to sav
| % &y much the worse

for sre™ DBat ft is not
true,  Matthew Arnold. whom we hiave aleeiady
quoted, may with profit be referred to agnin

here.  After observing that * morais are often
treated fn a nerrow aml false fasulon”™  hy
poets, and that  this  ohicetionable  fashion
somotimes  drives men  to take refuge in
=a pootry of revolt” acainst them, he points
out thur after all “a  poetry of revaolt
agninst moral ieas is o poetry ol revolt

sguing life: a poetry of indifoencs towurnl
mornl ddeas is a poetey of dncifference toward
life”
willing that Whitticr's artistic reputation should
e jurlged He is indispntably o moral poet, but
we do not think be can be ¢harged with treating
narrow and false fashion™  For
They are those of the
Gospel of Jesus Christ.  Tu so far as he differcd
from the churches in fiur L has retirned
the nearer to that source of knowledge and jn-
spiration which botls profess to accept and to
malutain as the rle of condnet,  This, too, is
ane reason why Whittier's dojartures from wliit
s cadlod orthodoxy have never lessened his sirong
hold upon the religions fecling of the country.
His readers peroeive that where he differs from
others it is in being broader, in manifesting larger
sympatlies, in interpreting the mysterics of life
from the point of view of absolute and vital
faith. How tenderly and eompossionately he
treats wrongdoers ! How benign and compre-
bensive is the scope of bis tolerance, not for sin,
but for sinners

Of his fecling for pature and his knowledee
of the free life of the open mir, the Iife of the
“ Snow-Beund® 35 by common consent the
most  eomwplete und wdmirable example. It s
indeed o masterpiece; and though Whittier has
deseribed spring and antumn and summer in the
country—the New-England eountry, that is to say
—with felielty and fminess, we do not think his
pietorial power and his sympathy with his subject
are suywhere so finely shown as in this perleet
poem.

Many of Whittier's most pohle verses are 1o
be found amgng the so-eallod * Personal Poems.”
In his portraits of celehruted peoplo it is needless
to say that His own couecptions of the subjocts
have been more influentinl with him than histord-
cnl tnets. They are strongly charged with his
idenlism, but are not the less interesting for that
‘The * Songs of Labor® exhibit the poct's usunl
strong geninlity and cluseness of toueh with the
people,  In this respect they sare evidenee for
the fustness of the claim that he §s a distinetively
Ameriean port.  The relizious poems show the
man clearly and perhiaps ae felly as {8 possible
They are instinet with thar catbolicity of hope,
that thoroughly pious opthoism which, while too
ecandid to ghrink from the disturbing facts of
life, yet overcomes thvir diseonraging tendeney
by steadfast ingistance upon the extent of the
prohlem of existenes and the lmitations of the
human pereipienee, The essence of lis religion
s trust in the goodness and love of God: and
this inspires and Invidorates all his religious
porms.  This verse, therefore, is of a kind to
commend ftself to all who entortain beliefs rest-
ing in any way upon u theary of divine ordering
of the universe, It lLus nothing to do with de-
nominational formulas or cut-snd-dried theology.
It i5 the simplest and ot the same time the
moest Christiin of doetrines, snd it has beon
already the econsolation and the ald of thousunds.

We have here purposcly regarded Mro Whit-
tier's poetry from the popular rather than {rom
the scholar's point of view, sceking to ascertsin
hy what methods and manifestations the poct
has earned and won the applovss and aiffoetion
of th® American people and in what respects hie
and his poetry may be regarded as factors in
Nationnl development.  Deyond all gontroversy,
he is a poet of whom and of whose work every
American who Joves his eountry ond dosires to
see ber advanee must be proud: for noe writer of
our time hos upheld a Joftier stananrd ; has hat-
tht more faithfolly and unweariedly for human
rights: has jilustrated and enforeed the doo-
trines of & higher life more powerfolly and at-
tractively; or has used his gifis more lurgely
for the furtherance of all that is Jovely and pure
and elevating and manly aud compn-sionate and
vrotherly. He had been pided an this work by
% poetienl genius winch, if not of the highest or-
der, Is assuredly none the less genius; whose
passion and fire and melody have been the soul
and the wings to his verse, and whose fume je
not likely to grow less, but, on the coutsary, must
inercase and extend so long as the Ameziean peo-
ple retain soy capacity for morsl and spuitual
growth

moreels in “n
what are his morals?
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NOVEMBER BOUGHS, By Wali Whitman. 8vo,

Py 1400 Philadelphia: Doavid Melay,

It seems probable that this volume will be the
lagy published by Walt Whitman, and jv is o
gathering together of weny fragments, mostly in
prose.  ‘Lhe verss consisis of the short pleces under
the head * Sands at Seventy,” a lttle eollection
which fairly exbibits the poot's strength and weak
gess, and in proportions indiciting the mainte.
viance by him of o curivus stability of qualivy, In
the prose part of * 2 anber Boughs,” the open
ing paper entitled A Dwekward Glanes O'or
Travel'd Hoads” will be to many readers the most
intercsting, for the reason that it is o reststemend
of the considerations which, In his eyes, justity
the pecublurities of his form and method,  Here,
oo, I8 1o be noted evidones of an unchonging
point of view which in Whitman's euse s more
than the effect of sdvancing nge—though that,
too, I8 partly sccountable for i The poet himsell
ingenuously supposes that his departure from ae
copted methods and his eflort to resurrect our
archaie form of expression, together with bis in-
sistance upon o realism which is so exnggernted ns
to be unnatural, nrise wholly from u radical spirit
of reform.  In this he has alwnys been to o great
extent mistuken, for kis pecullarities nra at hot

life” ; and especlally und flzst of all w0 the ques- |
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That is @ fair test, and by it we are

ness and want of hoth sympathy and elasticity
than of originnlity and the zeitgeist

The very fuct that his strongest poems are tlose
in which he displays his eecentrie method least
should lave bred mistrust in him of the soundness
of his theories, The faet that, while believing
himself the poet of the people, he hos never heen
neoepted by the people as their poets should have
1o him to aquestion the infaliibility of his inspien-
tion, snd above all haye foreed him to nsk him.
self whether, after all, he saw the demoerafic

movement of his tinie as it really was,  But it is
clearly enongh shown in this, his Inst volume, thnt
Walt Whitman's fundnmental misapprehonsions
are ineradieably, and no stronger prool of this
could be addaced than his declaration of heljef
that the future progress of the United States is to
be lapgely spititunl, and the parallel fmnlication
that his poetry represciats 4 step in this direetion,
Age, indeed, lins sohered him constideranly, and in
his last pocnis we miss the detiant tone with which
he wans went to peinforee his assaults upon all
the conventionalitics. There s, tao, less erudeness
aud more melody in his verse, and less, peoit said
also, of that impetuons panoramie tendeney which
formerly canverted some of Lis most nmbitious
pieces into the semhlinece of fantastic eatalogues.
His prose style is maried by some, but not all, of
the defeets which mor Liis poems, but it 18 gener.
ally elesr enough in meaning, and ot times vig-
orous, if mever graceful.

N— >-—
THE COUNTESS EVE.
SHORTIIOUSES'S QUEER STORY.

TP COUNTESS EVE. D'y ). H. Shorthouse, 12me,
Pr. 2400 Mactilian & Co.

“The Countess Fve" s a hook of singular
powrr and heauty, hut it is not a hook for all
readers.  Theee are suhjects the intelleetual ap-
prehension of which is not a auestion of enlture,
bt of eonstitution. There are some ears inenni-
hle of distingiaizling those exteemely rapid air-
whve vibrations which constitute the  highest
notex. Even to the strongest eyes the violet my
in the spectrum eonveys only the impression of
darkness, The analogy holds with mental caps-
hilities also. To somu intelligences the eoneeption
of & supro-sensi-us world—an * unseen universe” —
in which thatiehts and pussions ard evil and znod
acts may perhaps take on form and beeome in
their torn infliuenees repeting, beneficinily or mal-

efMedently, on mankind—<=has always been  mot
merely eagy, hut natural. Nor hos this cluss of
minds #t any time heen @ nerrow one.  In all

nges it Lins furnlshed o philosophy, a tacory of
lite and its slenifiedanee, which hns seemed renson-
able enotgh to he preferred by numbers to the
esoterie doetrines commonly given forth. In those
porfods when the mysteries of the Christian re-
ligion woere most deeply  pondersd, and  when,
mare thnn at any time hefore or sinee, men were
g0 moved by religlons emotfons as to transhae
fuith irse action and live thele eremd deily, what
enme to e ecalled mysticism attraetsd and con-
trofled many of the purest and noblest
The hlighting stiemn of superstition had not then
ation ta destroy peyelilend devel-

goils,

hern put in ope;
opment and 1o throw all the weight of the preva-
lent progeessive movement in favor of materinlism
Sinee that poriod the tendeney to atrophy in
the spiritual vision has been steadily growing,
and at present, though reaction hos set in, the
lmitations of the average intelligenee are shorply
marked off hy the enpacitics of the grosser senses.
To all such as are rooted in modeen muterialism
Mr. Shorthonse's story will be as “ enviare to the
gonernl”  They will see in it no more than i
fantastic, mystified, eloudy imaginntion, having
nothing in touch with the * practieal,” vinluring
ail the principles of realistic ar, introducing
plantoms  and  impossible @ * principalities  and
powers,” and, in short, ten vaporons wnd faneiful
1 be reecived Nor is there the h
reoson to expect that thie view will be sarren-

strionel v,

dered for o more appreciative one by those whe
hold it natueally at first: for to the man whos
onrs fre o made that the erieket's ehirp Is in-
andible to him it is useless to try amd expliin a
sound he never ean hear.  But to the reader in
whom the spiritun] elements are rosponsive * The
Conntess Eve" will eertainly appear one of the
mast dellghitind, as also one of the most subtly
written, e bias tesdd. The aathor lins
shown dellesney and certainty of aiserimindtion
anl toueh dn one of the most diflienlv of ail liter-
arv tasks: that, namely, of employing super-
natural elements in such a manner as to avaoid
hathos on the one hand and unintelligihiiity on
the other.

The storg Is mystieal, yet fu never loses its
Wold tipon the reader’s interost and symputhy.
The author suceecds in extending the stmosphere
of mysticism i which the action n
<o a8 10 fnelude the andienee: and SH-
wensual llumingtion, now heavenly bright, anon
lurtd as s reflection from the pit of Achero
which at imtervals flashes npon the scone, plages
the gpectatar no less than the actors en rpport
with those denizens of the unseett who are thus
mnde visible for the moment.  Nothing in the
story s more remarkable than the skill with
which this js effected. Nothing, if we except
the motive, that 1s to oy, the happiness of n
witn and wife, the peace of mind, the honor, and
possibly the lives, of these two, and a thied, wlhio

hoolks

5 CRrTie

1he

is the ngent of evil, which are put in awlal
ivopardy by the husbaml's committed S This
comuitted Sin has beeome snoentity, o malign in-

teliigence, and it pursues its desting in planning
other sins of its own nnture. The Count has
wduerd o young girl, who Las, as he belioves,
committed suicide in remozse. LS remorse embit-
ters his existenes, hut his Sin remains vetive aml in
wegreh of pres—which it finds at last, or thinks
it has found, fn his young bride, the Jovely
Countess Eve. The ready azent of - evil js La
Valliere, & bandsome young actor, alnost destf-
tute ‘of moral sense, Nyving for the day only,
a erenture of ftupalee and passion, At his fiest
meeting with the Conntess he sits looking at lier
wfter supper in the great bl wf the chatean,
while Lis friend De e ds playing the vielin:
* The plaintive note changed into the eleny, holy
Ty of a pure love that meets its Gllow and is
wind, and La Valliere's eyes gloamed with p sadden
torrop indeseribalile in words, for from hehind the
guy, flowering sercen, out of the weird darkness
beyond, there glided o faint, sludowy figure and
stood beslde the Conntess’s couch, leaning towarls
Ler as if to speals,  Falot and almost indefinite
at first, the figure hecame momentarily more s
tinet. A strange, atisorbing fecling took posses-
wion of Lo Valliere's mind, in answer, as it seemed,
to n corresponding etfort on the port of the nye
PEATIN G ftself—an intense desire for a elenrer
vistony for though the figure apparently coneen.
trated its attention entircly upon the Couptess,
yvot there emannted from ity 8o to speak, an indes
eribnlile eflluence &f temptation and att=netion
luring La Vulliere's funey to cndeavor to see yope
clearly, to b hetter nequuinted with whot he <w
As the hewitehing strains of the violin continned,
and this mesterions intruder heenme more oloar
and distinet to his excited sense, it seemed to
La Valliere that o figure, habited as a French
shhe, was leaning on the arm of the Countess’s
seat nnd whispering in ler enr. It seemed thng
15 presence wis nnpercelved by the Countess her-
welf, or by any of the other persons in the room:
it after a few geeonds of this strange inter-
conrse—=1t suel i oeconld be ealled—the nttitnde
nnd manner of the Conntess ehimged inexplicatily
She mised her eves from the fire, and her look
hiad undergone a surprising change.  The Lopeless
weariness wos gone, and in lts plaee was an ex-
pression of startled, expectunt intorest and exelte
ment, sulidued and clastencd, but real and strong.
Did La Valliere deeel e hlmself or, in the soft
dreamy Nght neross the tremulons motion of the
fan, was this altered Inok dirceted towards him-
self?  Did U say—ecertainly he iuterproted it so
to my—"In place of stony Indifferencr, of eold
alwtrnetion and repugnance wimost, shall 1 ot
find, can I not find, the love for whieh I yearn—
the sympathy* and tenderness—elsewhere?  And
if elsewhere, surely here' "
This may be consilored the key-note 1o the im-
tpﬂmhw story which follows. l¢ is the intro-

duetion of the malefic ercature—ths Count's em-
podied sin—which 1s struggling to reproduce the
evil it represents, and to the ruin of the originator
of that evil as well ns his innocent wife. From
this point the deama, half spiritnal, half material,
marches  steadily  forwamd  with indeseribable
heauty oud stateliness.  The reader js made to
foel the presence of the unscen intelligenees,
of the opposed influences, which flll the air.
The beneficent  elements are eentrad in De
Brie, the Dosam  friend of  La  Valliere,
who peresives the danger impending, and whose
eyes, 100, nre opened to see the phantom ahbe,—
put in his true dinbolie form, withont the suave
Asguise in which he appears to La Valliere.  Out
of the physienl shoek enused by this appalling
revelation, De Brie eventually derives the remedy
he is seeking. It is no part of our purpose to
follow the stary to its eonelusion, which is worthy
of its anteecdents and full of beanty.  One ean
not bt sdmire the anthor's depth of mystioal
erudition pnd insight, never more strikingly shown
thon in the seene of Lo Valliore’s wall on the
tawer glaeis, and his second meeting with the
disholical abbe, It §s La Valliere's intense desire
cnee more to see that mysterions form which brings
it, and it is the same abnormal exercise of will-
power which ensbles him to Lear the voiee of
the pretended ahbe In this whols spene there
ix manife tat the same time strong deamatic power,
andd that faeility in redlizing the most subtle
spirituel eonseptions which Las been the gift of
o rare fow amone writers of fietion,  As to the con-
eluding episode, in which the abhe appears for the
Inst time, there is & concentrated foree of deserip-
tion nod expression in it whieh produees an im-
pression little less than awful  If we might em-
ploy the term * realism” in such a connection, we
should say that it is the realistic energy with
whieh the authoer fixes his mystieal idenls that
gives to this book mueh of its effect.  In several
respects, and perhaps even as o whole, * The
Countess Eve" s the most impartant and harmoni-
ously conevived and exeented of Me. Shorthouse's
works. In the clements which separate it from
uearly all enrront literature it is an achievement
of an exceptione| kind
— . D

LITERARY NOTES.

Mr. Ru<kin ha: written an ep'logus of considirabls

letigth ard {mportancs to he atiached to the new
editlon of “ Modorn Palntors®
My, Howells's povel * Annte Kilburn® will he

| published In book form by the Harpers next weeln

1t bs sald that he has Intely peceived Iorters from
peapls henring the actunl pames of Annie Kilburn,
Mr, Peck and Mrs, Munger.

Me. Bugene Fleld In a grave disenssion of the nesds
of Amertean Hterdture, advises Western “ littoratonrs”
to lLogln “ looming eaxch other®  “The woods out
thts way,” b ailds, “mee full of enfe pocts and nov.
ellete, Wat Nitherto every fMlow has been so  busy
ronsting overy athey fellow that nobody has had o
rhance to asgulie even temporary Immortality. Wa
huve W fminy nrs; whiat st neod |8 censers,
shukespeare woulin't have bern hall so mneh ad-
veptised If he hmdn't belongod to a coterie that took
a nutne dellzght In lauding (s members,  Jonson,
tipeene, Preelr, Matlows, belonged to that same set,
and they spent about half thelr tims wiriting sicken-
Ing pufs of each other. Tradition has It that they
werr smart men, yet wo notiee that nons of aur pib
petut thilr hooks nowadays. A cer-

the Rev,

oy

Lors dires

taln glamour environs the memory of Shalespeare,
yet when you eome right down to the facts in the
rase, one of Nronson Howard's comedles, or one of
Partley  Camphell's melodramas, or one of Naginald
de Koven's operas will A1l a Chicrgo theatre when

“Mamlet' op *Richand  TH. woukin't draw  any-
by but HUthograph ticket holders and the newspapor

critles®

Dropping to & Iater perind, Mr. Fleld ffrds that

Addson, Steele, Bodgell, Tiekell, Pope, Spence,
it and Arbuthnet formed & mutual-admiration
tosurlely parexesllenes If they lved In Chicago ot
the presdat time they woulidl be whacking away ot

wh other with sandbags, and each would be won
e why the Amerlea and the Sunday papers
ronil so lower their standand as to print the other's
eompositions Vestorn [itterafenrs are a proud Jot]
this fresh praftie atmosphers Al a mon full of con-
flopes and meles Lim loath to depend for favor upon
anybidy. Yot the Westarn littarateur has a pretiy
ti'l sbare of Lusluess Instinet, and #f he could he
canvinesd that thers wos *bislness” In the poliey
W hormony amd conellfation Lo would probally be
Lasty to ehapge his plumage from that of the hald-
Lomded snfpe of the valley to that of the sad.voleed

Move of Tarnn-sns, Weo have pot elaborated the
s at all, but we have thought that it might
n clever Ides for our suthors, poects, essaylsts,

ote,, to nrgantze themselves (nto a sort of a hepey-
nlent and protective associntion, the speelfle abject
i whiel shall be to disseminnte tafly about the
ludivitual membiors thereof.®

Willlam Morris’s fortheoning posm, “The IToun=e
af the Wollings,” 15 pussibly Intended to MNustrate the
thong's Keelnllatle views. It deals with the U of
ot tribes an thelr way through Middle Eo
rope and pletures the melting of the individual Into the
soefoty of the teibe. It Is sald that Mr. Mords's
poctey brings him a handsome yearvly (income.  Iow
many other modern priels il sny that i

Meuty af fan In the puablishing bus'ress: Mp
nuler  Haggand's friends complaln that whils he
pecelved anly #2050 for the orfginal edition of * King
solomon's Mines,® the publishors hava made 800,000
vt of the hook.  This Is “ business.” Why should
the author and bis frlonds be sesrleved T M. Hapgard
hould have made a bettér barga'n, sod, undoubtedly,
the future Mr. Haggand will do so. These ine
jualit'es of profit will by-and by teath authors
Bange  thelr me bods of beok-pnll'cearton Mean.
while they have uo right ta Lisme pahllshers, and
quietly ~ubmit to the pan of making thelr
peesssful  bhooks  compen-s o those  publ'shers for
the losses lpcureed on olher poople's unsucesssful
Fouks.

“Reform methods® of publlieation will nes earful
bifiirn bl Mi. Hazga), as a
¢ osquliy, WER R 100t ne, might have triod ex

in
ta

g esalilshed,

LD

Wwa witle saft Why shoudo't & man who
an afont It i his own book, “takinz the
r as ho wotlfl 1 apy  other business entop

If this bLeeame the custom wouldn't fowep

And won'idn't
world !

s
These -mre

and better hooks be prublishad !
e a blessing to the reading
merely gquocles, not oplnlons,

Do comifort tho=e who lament over Mre, Hacgaid's
(nadequate share of the profits of his own hook, wa
way mention that while Mr. Anstey was pald only
zanty fopr hle © Vieo-Viorsa," Missrs, Swinlth, Elder &
L un tindng 1t sn eeseful, sant him & elnck for
21,200 Whellier they rezmidsd this as charity or
lucaress” 15 not stated

Juagiin Mitler, who 15 Mving in California, s
wrlthig a nevel.  His worl was Interrupied lntely by
Lis secidentally sending o bullet through bis hand,

Kathleen (" Maara, the author of “ Narka® and “ The
salon of Madsme Moll* is dead. She was an Ivish
woman sl very sgrecabls and elever one,

Mis. Humuplioy Ward cxplicltly states that there
pi porttalt whatever In * Rohert Elsmors,” px-
¢ Ui obvious sl intentionsl one of * Henry Grey,'

therwiss  the Iste Professor Green.  Geson  was
quite as neble moman as Mrs. Wand has pletured, 2
Fend wrltes of him: = Afler spending an hour with
Wi, 1 always folt 1 Ll come under the Influsnce of
a superior belog, and camn away with u higher ideal of
e One of the last books read by Professor Girren
voas “The Journals of Unroline Fox.™ “1 would rather
Laee been MUL than Caclyle,”™ he salid; “ he seomed
fo have heon such an extrsopdinery good man.”

An smusing instanco of hero-worship s mlated in
Latplon. It concerns Mr. Gladstone and (s told aof
v workingman, The larter not leag sgo ontersd o
puliie Whimey sl asked for & ook, On being ques.
tloned ws fo whiat he would ke, he replied that e

nied ¥ 'Omoer,”  The asslitent’s pext toquiry was
chether ho would have s Gresk text or & transiation, 1
s bl b reecivedd the folowlng eeply @ = 1 don't Lknow
gothilng about a Greeek 'and what 1 wants & to fesd
ahnt Mp Cladstone peadsa®  After half an hour's
peading (With his tingers stuck into Ws ears, to Insare
agninat interruponl ke sald he thooght It was “ pum
cort wf stuff,® and went out. Me has pot sinde ro
turned to fAinlsh 1L

Mr. Gladstone should be deeply oved by authors,
for, ns superstitions peopls say, he * brings ek "
His paper on “ Hobert Elsmere® gave that book *n
boom®™ —1t wits nothing less : and ho was the means of
prescntiong “ John Inglesant™ to an admicing workl
. §horthonse, who had been e grg d upom ti s wr tin
af “John Toglosamt™ for many years, submitted the
M= fo two fritnds and desleed them to read it carefully
throngh nod express tholr oplofon aa 10 whather (b was
worth publication. suime tima later Lis two critics teld
hlw that withouch the work was very lnteresting, they

would not recommend him to publish s large edition,
w8 they fesred the public would not care for his style.
Mr, Bhoethouss ultlmsfely determined to print only
100 coples for clreulation amongst his fifends. ot
this editfon ono eopy was sent to Mr. Macmiilam, the
well.known publisher.  One day Mr. Gladstone hap-
pened to b In Me Macmillan’s offics, when the
latter eallod his alfentfon to * John Inglesant® and
Lingged he woulld look through the book and give him
his opinlon as to its merlt, M Gladstons took the
book away with him, and in & few daya wrote to Mr.
Macmiilan expreesing the highest opinion of the work,
and begging that Mr. Muernifllan would induce the au-
thor to give {t to the woril, The hook has sinoe, BA
we kpow, pagsad through many editions, and brought
the author wealth and fame,

Tha fortheoming new novsl of that audasioas Fng
Wshwoman, Mrs. Mona Caird, s entitled “The Wing
of Aszacl”

Goud old jolly Professor Dlackie Is a daring man.
He has writton—and {5 golng to publish—a magaging
artlele,  Mutrimonial Masins by & Marded Man.®

The lterary !ady knawn as Dors D'Istrin is dead.
She was (p private Life the Prineess Kolzofl,

Me Frank In Stockton writes concerning kis new
story, *The Great War Syndicate.” that it “1s a
history of a most remarkabls, startling and novel
war, Letween the United States and Gireat Britaln,
no secount of which has befors hoen wiitten, It 18
fruo the war hins not yot taken place, but ‘is astonlsh-
ing and almost marvellous features and incidents am
fully detallod by the author. This war is urged on
the part of the United Biates by & syndieats, who
maks & eontract with the Government to ewrry the
war to a successfil eonelusion without ald from the
army and navy of the United States.  The swrprising
manner in which the syndieate prosecutos hostilities,
the amazing and stupendous powers of Its engines
of war, of which it owns s monopoly, and ths ethical-
eultared  fashions In which the campaign s cou-
ducted, a wonder to the United States as well as to
Great Britaln, are fully set forth with all the bumor-
ous and hitherto unknown Ineldents connected with
them, The pesult of this war, entively and squally
favurabls and satlsfactory to both, delights the soul
of the Anglo-Saxon race to such an extent that both
England and Ameriea unite to bulld a monument to

Thiomas MHutehins, whose fate (s reenrded in tho
Wistory.”  Colller's * Ones @ Week ™ wiil contain this
alry Hetlon.

Henry E. Rhoades, nr the engineer corps of the
Navy, who was associated with [ ieutonant-Commander
LoLong, Licutenant Chipp and Chisf Engineer Mol
ville in the Polarls Bearch Expeditipp in the Areile
In 1873, and who has been avound the world pearly

twies, has written & book of travel It 18 fo I pub-
lished by the D Lothyop Company. It deals In au
Iuteresting way with the hablis and enstons ot the
people of the West Indiss, of iirazil anl other coun-
ik of South Amofea, of Africa, Madagascar, the
Cumoro Islsios, Arabia, Indla, China, Japan, Gpeou-
land, ete., anid will @ appropeacly jdustrated,

“ mippniah’ bs completedy absoibed o bils task of

writing & novel

-TH E WEDDING OF TH !.'_(‘LA.‘\'S.

Iy Aubrey de Vere,
T go to knit two clans together
Unp elan and this clan unsern of yore—
Our elan fears nought | but 1 go, O whithes?
This day 1 go drom my mother's doeor.

Thow, reel-hreast, singest the ol song over,
Though muty & the thou hast snng 4t before,
They never sent thin Lo soane sirange new Jover-—

1 sing a pew song by my mother's door.

1 stepped feom my lttle poom down by the ladder,
The ladder that never so shook before |

I was snd last gight toaday 1 oam sadder,
Niecause [ go from my miother's door.

The 11t spow me!ts upon hush and bramble |
I e gold bars shiine on the forest’s oo ;

shake not, thou leaf! it s 1 must tremble
Liecause 1 go fromn my mother's door.

From & Spanish sailor a dagger 1 bought me;
1 tratled a puse-tres oupr grey bawn o'er,

The creed and my letters onre old bamd tanght me;
My days woie sweet by my maother's door

My Uttle white gna! that with raised feet huggest
The oal stock, thy harns in the ivles frore,
Could 1 wrestle Mke thee—how the wreaths thou tug-

oSt | —
1 never would move from my mother's door.

0 weep 10 longer, my nurse and mother!
My fosier-sister, weep not so sore !
You vannot came with me, 1r, my bhrother—
Alone 1 g0 from my mother's door,
Farpwell, ey wolt-hoond that slew dacOwing
As he cadght mo and far theough the thickets bor
My helfer, Alb, in the gréeen vale lowing,
My eygnet's nest upon Lorna's shoie!
Ho has killed ten ehlefs, this chief that plights me;
His hatid 15 lilee that of the clant Balor;
jut 1 fear his klss, and b= beard aftpights me,
And the great stono dragon el ve lus door,

Had 1 daugliters nine, with me they should tarry |
They shomld sing old songs, they should daucs at
my door;
They should grind at the quern—oo need 10 MATTY |
o when will this marrisge day bo o'er!
ad 1 buried, like Moliin, ‘theee mates already,
I might sa?‘: “Theee husbands ! then why not four 1”
But my hand fe ecld amd my foot unsteady,
Becikuse I never was martied Defore!

JOIN LUSKIN'S DOG WISIE.

Fram Prastoerita.

And my dog Wisle, was he dead too!? It ceems
wholly wonderiul 1o me at this moment that he should
over }‘::l\r' died. We was o whilte splte, exietly ik
Curpaceio’y dog In the pleturs of St Jerome, swd he
s b frun & Young Atsreiat ol vlio haid gut

ed of Bbim-the Count Thun, who fell aftorwand at
Sulferinn,  Befure the dog was used enudgh to us,
George atid 1 touk Nl o Lido to give kim a lttle sea
pail, George wias holiding him by his forepaws up.
tlght amung the Ll erlsp Ureakers.  Wisle snarched
them out of his hand ad pan ot full speed—into
Lisdeydand, Whe Prodeock the Giooat sl Mollwitz,  Ho
wus lust on Lido for three days and olghts, living 'IF
petty lareony, the fshermen anid cuttugers dotng all
they vould to eaiel him; but they told me he * ran
like a hare and leaped lke a hoise”

At last, slther overcome by hunger, or having made
up his mind that even my service was proferavle to
liverty on Lido, he took the deep water In broad day-
Heht and swam stralght for Venlee, A flsherman saw
bim {rom w distance, rowed afier him, took him, tired
mmong the weels, and brotight him to me-the Ma
donns della Balute having been propitious to bis re-
pentant striving with the sea.

From that nme he becamo an obedient and affec.
tionate dog, thotigh of extremely solf-wilied and soif.
possessed charaeier, 1 was then Nving on the mirth
side of St Mark™ place, s he used to =it outside the
window on the lodge at the base of (08 piilws the
greater part ol the day, olservant of the punners and
ciistoms of Veniee,  Heturning to England, | took him
over the st Gotherd, but found hint entirely wiap.
wallod by any of the work of Devils on (t-tig or e
ilr saw nothiog 1o trouble hitmseld about iy peee
1f they weps wude enough o poat s paws on. af
dog who had fled madly feam a vrlsp sea wave
beside the fal of Beuss Just ss 100 had heen aauthor
white dog, » Utile blgger, efeated ont of fon,

Renehitg I'arls he eonsidered (8 fneumbont upon him
to appear unconscious of the exlstenee ot that clty, ur
of |Ln Tillerles gardens and Hoe tvell, «inee they
wopre ot sf Maric's plac 1, Wd asleen une Sver.
lng on 8 soln in the entiesol ol M eets, wig boacing
w bark i the street which sounded Venetlan, sprang
through the window In expectation of foding himseif
on the usual Ielge and feud tifteen fect to the pave.
ment.  As L ran down, T mer him rushing np the hotel
studrs the had .:nl]u-rmi Wimsel! frvan the stones inoan
lustant) bieediog and ghlfy o o staggersd rouml amt
round twa o three dmes and fell fhwelpless L thy

tadles’ dogs falnt,

flour, I don't hnow i young
really, when they are hurt,  He, Wisle, disl not talnt,
no evenr moan, but he conbd ot <tr escept I

eramped stucts and shivers,  © sent for what veied.
¢ holp was swlthin reach, apd heard that the dog
I eeaver If e cod Do Rept gqudet for o day or
two in ow dog hosplital,  Lat my omuibus was at the
doore for the London traln. 1o the vers turm  and
nlele of time 1 hoand that Macdenaskd, ot st Matin's,
was o the hotel and would take ehavge of Wisle for
the time teeessaiy,  The poor, Wetle, speeeiiloss, Dl
Irss, wigtfully-gazing doggle was tendorly put in a
pretty basket fgoing to be talen wheee! thitibis the
ating heactl, wols ot bls umster to pead v hist he
noin the sad face, can make out nothing, Is hueried
I of the lnexorable door domnstalrs, Buds himaelf
mure orerdy dead next day and among  strabgers
‘Two miles away from Meuriee's slong the boulevard
It was.)

e takes and heeps eounsel with himself on that
matter: defnbs and cats what ke Is glven gratelully |
swillows his medielns obediently ; siretehies his Hlmnbs
from thme to s, Thers was only & wicket gnfo, he
siw, Between the houlevatd and Bl SHepily, s
thee early dawn of the fourth or itk day, 1 think, he
feaped (1, 2l wong two miles of Parisian boulevard
came hack to Meuriee's.

I do not belleve thers wad aver a mors wonderful
ece of Instinet esrtifiod  For Macdonald recelvid
et ko astonlshment, and Wk trosted Macdonald to
betng hilm to his lost master agaln.  The Schehailtan
ehlef brought bim to Denmark HIN, where, of cogrse,
Wisle did not know whether something stlll worse
might not hefall him, ar whethar he would be allowed
to stay. Lint he was allowed and bevime b
part of my mother's daye, as well as of mite, from
1852 10 1854 or perhaps longer.  But 1 must go back
now to 1854-50,

-
A CLEVED WOMIN.
From an Engltshwoman in Anerien

Uren, while travelling 11 tho Wost, she was obliged
to tale & seat in one ciowdod car, while ber irtends
cuterm] next,

Hlor nelghbor tn the seat was & disarreeabio-looking
foilow, whose feafures showed an slarming amount of
Tk eniplig, prom'sing sctual knsvery.  In spite of
the Englishwoman's dlstrust of him, she S0 asloep,
and was awalencd by feoling her eompanion wllﬁ
drawing Lis hand from her pocket

Ier Brst lpulse was to rnise an alarm ; her second,
to ascertaly the extent of hor loss. 1t proved that the
thtel hat unlf sneceeded In llkln& her élnmnp-rhu'u,
and as his Hoket was marked * Chlcago. the lady
resolved to walt untll they reschod that place, also
Ler destination.

The traln rau into the statlon at Chi . the plek:
ochet made his way to the door, and tho lady walked
waltle  hm. A bapgguge exprss mossonger was

passing by the cer, the lwly sto) Ngl'

“ONis gentieman has the eheeks my baggags®
she wald, pulnting to the thief

The messenger turnad to the man who, astonished
ot the suddenness with which tho tables had been
turnnd, bastily produced the checks and dissv
iu the crowd

i

ART NEWS AND COMMENTS.
THE WEEK IN ART CIRCLES.

ANOTHER EXAMFLE OF DELACROIX—SALES A9
THE ACADEMY=—ART NFWS ABROAD,

Annthar siznificant axampls of Delacrolt hat basg
hronght to this olty. This Is the “ Expuision from
Eden,® a composition with threa figures, which |y
larger than any picture by Delaceoix yat exhibitaq
here, with the exception of the Sardanspalus.  The
figures aro those of Fve cowering In the [oregroard,
Adam, standing with his face buried Ia his hands, ahd
the angnl above, seon agalust a sky aliaze with
light. This painting Is tn be placed upnn exhibition
this week. Its presones may be talien to (ndleas
bellef [n the growth of appreciation of Delacroix,
but It I8 anfortupat*ly mors than doubful whethse
tLis appreciation ever becomes general

This will he tha last waek of the Academy ox-
Libiting, The sales at presen! amount to nearly
F1O000. The pa'ntings sold sinee the last time of
writing are: “Opchid speite® Cilo Henton, #.0;
“The Last Day of October® F. A. Bleknell, #150;
* Farly Autumn,® K. J. Langdon, 8100; “ 81| Lif.9
G, W, Waters, 8225 “Goldenrnd,” A, X Goodiman,
#1050 “ Gladiolas.” Lillan F. Jonley. #60; “ An Fast.
ern Beauty,” W. E. Plimpton, 820; “ A Giray Novems.
ber Day,” W. M. Post, 2125, and * Marie,® William
Thorge, $150,

A room full of old masters would bhe an admirabla
feature of tha Museom's opening, and If the awners
of the pletures could be persunded o avercomes theip
natural reluctance. a strong enllzetion eonld ba farmod,
Mpr. Sehans could lend the “Glider,® snd Mr Have.
mever the Van Derestesn portraits.  Mre. Marquand
entild also con'ribute a Rembrandt, the wall-known
portralt of a burgomaster, In addition to bis superb
full-lsngth porirait by Van Dyck, and examples of
Roysdael, Hals, Van Frel and other masters, whils
‘Turner and Copstatile might appropriately koep thele
predecessors company. Them am  several notabls
pletures In the collectton of the Historleal Saciety,
and there are private owners who have authentie
“ald masters.”  If sneh & collection could he formad
Intelligently, the exhibition might healp to disposs of
the silly idea that all ol pietures are valuable, and
that genuine old masters are common in American
jupk shops. Of this delusion Hoston furnishes ose
of the latest examples.  The discovery |5 a * genuins
Rubens,” and “ it would cerialnly bring from #50.009

o 100,000 in Eurcope® Of courss it was “ accl-
dentally discoversd® and  has been  “ pronounesd
atthentie” by “leading experts™ Two or three

years ago there wern halt a dozen * paintings by
ftubens® oo exhiblilon ar the same time withis a
stone's throw of Union Squam,  But for one reason
or another the Imposing prioss placed upon thess
pletiies have never been obitalned, or If so, the fact
has leen carefully concealed.

Messrs, Heichard & Co. axlhilil® a Jarge eollection
of American pletupes, (o pursuanes of thelr purpose,
which Is to pay especinl a'teation to  Amoricsn
art.  There aro excljent exampies of Messrs. Murphy,
flalton Jones, Crane and other landseape paintars, with
Moo P 0, Jones's prestily imgessibis pletups of o
dainty models o the middle of a4 swamp, aud 8 very
carefully and =olldly painted gonres by M. Hovesdeg,
Examples of the older and youngsr schpols face each
other In the gallers in the large “ Delawate Watop
Gap,” by Mr. Georgr Inness, and = On the Thames,” Ly
Mr, Boggs, DBut Mr. Inness (s not to be classifled as
belonging to any school, and this example shows that
his manner in 1561 was wvory dufetent from the prs
valling manner, although this pleture Is more objeetiys
and detalled than the artist's later work  There 1s »
stoping groen banit and cattie in the foreground, and
beyond s the hroad streteh of the steely river, with
mountains in the distance veiled by mist and rain,
while & vivid rainbow shows the returning of the sun,
The claboration of the work is really no mors marked
than the elaboration of Housscau's paintings st one
porled, and the pleturo s certuinty oas of femarkalils
power, although it lacks the Buent biush work, personal
Touch, arl lively fecling for color which are shown ta
the hest of the ar ist's later pa‘ntines.  The pletors
by Mr. Lozgs which represents a tow upon the Thames
near Greenwich Is one of the best of the piver soenes
,whlrh the artist has shown hers, exhibiting as it doeq
nuick pereeption of wimospherte effoets, carcfi] study of
warer and of shipping, and judiclous reganl for harmas
nluns coloring

It Is announced that the elsborate culalogues of
the Mergan and stewart collections are fo Lo [oflowed
by an edition de Inxe of the catalogue of pauntiog
collected by Mr. James H. Siebbins. [heso paints
ings will bo placed mpon exbhibition at the American
Art Gallerles, probably in the latter part of Januars,
and the sale will he held at Chickering 1fall rariy in
Februaey., This editfon de luxe will be Hmited o
N0 coples. It will contaln twenty-fonr  erchings
whi¢h will be printed opon India paper, and mounted,
anid each fmpression will be approved and slgnesd by
the etcher. Tioyon's “ Normandy Cattle” Las been
cteled by Mr. R. swaln Gitformd ; Molssonler's “ stimup
Cup” and “Captain of the Guard™ by € Y. Tamer]
Gorome's “ L'Euinence Grso™ by Hamilt o Iimiloig
Coviuny's “ Spanish Lady™ by F. W. Fréer; Bougue.
rean’s “ Love and Riches® by Frederich Dlelman; Dw

Neuville's *“ Hauling by the  Capstan™ by
Stephan Parrish ; Formuny's S Pliteras i® by
8 g Ferris ; Vibert's * Spanish Dllgenens
statlon”™ by W, St John Ha per: Mols-onera

“ The Gama Lost® hy F. Ba bichoeh; and Dhaubil uy's
“eeens on the Maine " by Thomas Moran.  In addl
tion to the twenry-four etchings atter patnfings, there
will be forty vignetts portraits of artists (o conntcs
tion with the Liographical notes,  These have besg
ctehed by Messrs stephen J. Fertls and Gerome Ver-
ris.  Forty paintings, or hall the ealiection, will bo
presented in  provess” zine etellngs.  Among them
ate oxamples of Hosa Donleur, Dwe Neitls, Leloir,
Decamp-, Horsee Vernet, Pasinl and Ruo.  ‘Ihus
wearly all the paletings In the colleotion wiil ba m-
produeed. It s announced by the publishers, the
Awerican Al Associaticn, that this earalogue will
Iwy ¢ equal 1o, If ot superior to, any wor k of its class
tioretotore published o this country or abpoad.”

“The Pali Mail Gazette” says: “Cooncerning the
epproaching olectton at the Eoyal Academy 1 am inid
that ‘great efforts are being made by the American
co'ony o London to secure—$o far a8 persusslon can—
the return of two prominent and deservedly popular
American artists'  No doubt  (ull jostleo will
doge to thelr ciadims, bt the prior rights of Engilsh
vandidates will be duly vomsplersd by the elmctoms.®

“orte Art Interchange® of December 1 15 accom-
pan‘ed by aeolored supplement representing prosles,
The supploments of the Decatnber “ Art Amatonr” am
chromolt hogeapble eeproductions of & winter iand-
seape. by Miss Anneire Moram, and a srody of a head
by Francis Day, “1' Ait” of Novembep 1 pescn's
an eiching of a ehilid’s head, wolih 14 eurionsts in-
toresting as regards exprission atd manner ol execds
tlon. although there has be o a sacrifiie of beauty,

Anuther oheerful exasmple of “ Russtan peallam® In

pletorial  act f8 exhiblted In Londop. This Is &
painting by Constantine Gopsky, estitled * A Test
of Lovalty undier Ivan the Tesgble® 1he plotuce

repiesents Candeyar “put to the test of loyalty by

helag askod to deink to the health of the Ceas o
the presence of tho dead body of his wife, who ha
teon oxeerted by the Czar's command.”  Awention
domd 1o the palnting beeause “ it was supp esseal
when [t maghed St Pe'eisborg, as the Gove nment
san in it an atteck upon the moanrchilesl or aocratie
rrinesple”

A suggestton which might applled In mome
Ameciean Industelal cen oes bs fuenishet In the fob
owing note from < The St James's Gagette®
“ A suctety 18 In course of formation In the Valley
of the Lolre, wileh sbou’il find Imi'ators 19 evey
manuficturing distrler of EBagland, Thig socle'y peo
poers to found Lbrades and musenms which =hall
Lhone & steiet relation to the Industides of the nelghbor
o I which they stand.  The fies of the throe
ections Into which trades eoncerned am to be divided
Is that of Rubaneric pas:coénterie For thy be et
of designors, 3 musenm s 0 b formed of as wany
patterns as posstble of riblons, stulds, and embrold:ries
from every ecountry sud perdod,  The eolle-tdy Wia
Le partly hisodedl, parily commercinl; and In the
commerdial Ai¥ision  every  pacdeular as to pric
places of manufactuie and consumplion, means
axport, ate,, Wi be given.  As much will be done
for the wo other s lons—Armuresds and Industiies
de fer. To » cerindn 1wt oy provinelal museums
are dulng what 1s heve desoribed | but thele proccd s
wre far 1ogs comple ¢ anl ystomatic than that proposed
by M. M ourles Vachon, the odginator of the Freach
expertment.”
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TIFFANY & C0,

Union Square,

will keep their es-
tablishment open in
the evening, from
Monday, 10th inst,
untl! Christmas.
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